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 1948  Ricardo Cinalli was born on April 3 in Froylán Palacios, a small rural village later known as Salto Grande, in the province of Santa Fe, Argentina.

His father, Laureano Cinalli, was of Italian descent, and his mother, Leonor Rosell Aguilar, was from a Catalan family. He has one sister, Olga Mary. His grandfather
was a baker from Atessa, a charming town on the Italian Adriatic coast. His ancestors were bread makers and pastry bakers by tradition, but his father decided
to become a businessman and opened a general store. His mother’s refined feeling for music had a great influence on Ricardo, who studied piano in his childhood,
quickly showing an innate ability for the arts.
 1956  His first contact with visual art comes about through illustrated magazines. Cinalli tells that he was so fascinated by the way they defined human

bodies that he attempted to copy them, much like the voluptuous women drawn by Divito. His talents for drawing are already quite evident, and he enters an art
school in Rosario to study painting with the Catalan teacher Eugenio Fornells. He dedicates his time both to his musical and artistic activities. In recognition of
his musical talent, he is invited to perform a few pieces during a music program on LT2, a local radio station.
 1964  He participates in the Monumento a la Bandera national drawing competition,
winning the Illustration Award granted by Rosario’s Rotary Club.
 1966  Cinalli begins his academic studies at the Facultad de Filosofía y Letras of the

Universidad Nacional de Rosario, graduating with honours in psychology in 1972. He also
pursues his interest in philosophy for several years, without however completing a degree. During
this period he meets Rubén Bild, one of his mentors, who offers him hospitality at his home in
London, should he ever decide to go to Europe.
 1971  Twenty-three years old, he presents his first solo exhibition at the Instituto Aricana

in Rosario. [RICARDO CINALLI, LONDON, 1973]
 1973  He decides to accept his former mentor’s offer and goes to England, travelling by sea, where

he meets a group of Brazilian friends. When in London, Bild introduces him to Anna Freud – Sigmund’s
daughter –, a very interesting encounter for Cinalli, considering his degree in psychology. This encounter
provided the occasion in which he made one of his first European works, a pencil drawing portraying
Miss Freud, that was later placed in a children’s hospital in Hampstead. His friend Bild leaves London
and Cinalli accepts a job offer from his Brazilian friends at the Hungry Years restaurant, where he could
also stay. “I didn’t know how to do anything”, he later remembered “not even dish-washing, so I was
fired!”. At this time Cinalli continues to paint, during his spare time. He meets John Lim, a peculiar
character who organized the Ying Yang music and art festival in Chelsea. Cinalli dedicates a highly
detailed and precise study to the objects and utensils to be used in this event, which immediately raised
attention. He also works painting houses. He once had to paint the walls of a bathroom white in Gloucester
Road, and thought that it would be more interesting to paint a fresco, without charging extra for it,
because he was merely trying to “kill boredom”. Almost accidentally, he started working on the frescoes
that would later become one of the main axes of his work. As regards the large-scale drawings, he
remembers that when he was no more than 9 or 10 years old he copied, on paper on the wall, a version
of the Venus of Milo he had at home, covering the entire wall; a curious choice of scale for a boy. He also
recalls that even then his drawings were made by lines comprised of many small criss-crossed strokes of
various colours, a characteristic feature still present in many of his paintings.
[DRAWING, LONDON, 1973]
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 1977  After a long period of constant relocation, he finally settles in a large Georgian house built
in 1680 in Spitalfields, London East End, that had once been the home of prosperous Huguenot silk traders.
He starts to study at the Harrow School of Art, and continues working on interior decorations in country
houses, where he makes full-scale drawings on ceilings, walls, friezes and stairwells, with circular
narrative sequences that cover the entire space, allowing him to create a large variety of works.
A restoration and re-urbanization project in the London area he was living in begins, turning the old
flower and vegetable market into a fashionable quarter for artists and designers such as his neighbours,
the artists Gilbert & George. He became involved in this project, along with his friend Eric C. Elstob,
dedicating himself to it full time. Cinalli considers this an educational experience that helped define the
style of his later works, recalling for example an elaborate trompe-l’œil he made in the stairwell of the
house where he lives. [14 FOURNIER STREET, SPITALFIELDS, DINING ROOM, LONDON]
 1978  He studies at the Hornsey College of Art, a renowned school that counted John Lennon among

its students. By way of the atmosphere of open experimentation, seen for example in the constant research
into new materials, Cinalli considers this a particularly productive period. He begins to experiment with
an old box of pastels that his mother had given him when he was a child. He makes his first drawings on
tissue-paper, creating a series of superimposed strata by gluing one on top of the other, and discovers a
large variety of ways to create three-dimensional effects, transparencies and multiple veils without
sacrificing the material’s characteristic lightness. This technique was to become, along with his frescoes,
one of the most recognizable and characteristic elements of his works. The reciprocal influence that his
advanced studies and his multifaceted artistic training had on each other contributed to the development
of his work’s high potentiality. [SPITALFIELDS, RITRATTO DEGLI ARTISTI BRITANNICI GILBERT & GEORGE, LONDON, 1977]
 1979  He presents his solo exhibition Mythological Drawing at the Galerie de l’Université in

Montreal, Canada, which offers a first glimpse of the sense of universality that would later become a
hallmark of his artistic production. He meets Filippa Naess, who was to collaborate with him for many
years, acting as inspiration for a large number of projects. [ALEXANDRA PALACE - HORNSEY COLLEGE OF ART, LONDON, 1979]
 1982  He presents Drawing Parts at the Läns Museum in Orebro, Sweden, and participates in the

group exhibition Pace Setter I, at the City Museum and Art Gallery, Peterborough, England.
 1983  The solo exhibition Ricardo Cinalli opens at the Museum of Modern Art of Latin America

in Washington DC, curated by José Gómez Sicre. Many reviews are published, among which an article
by Verónica Gould Stoddart in Americas magazine. He takes part in the group exhibition Summer
Changes, at the Mario Flecha Gallery in London. [MUSEO DE ARTE MODERNA (MAM), RIO DE JANEIRO, 1984]
 1984  The exhibition Ricardo Cinalli is held at the Museo de Arte Moderna (MAM) in Rio de Janeiro,

curated by Irma Arestizábal, with texts by Mordechai Omer and Geoffrey Ashton. Many reviews of the
exhibition are published, including those by Frederico Morais in O Globo, Waldimir Ayala in Jornal do
Comercio, Flávio de Aquino in Manchete magazine and Lourdes May in Módulo magazine. He prepares
his first professional group exhibition: Deira, Seguí, Presas, Cinalli, Bergero y Trotti, at the Casa de la
Defensa in Buenos Aires. He is commissioned to paint a mural at King’s Observatory in Kew Gardens, London.
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 1985  He presents new solo exhibitions: Drawings at Irréguliers, Paris, and Premonitions
at the Royal Festival Hall of London. He also takes part in a group exhibition entitled Events
85 at the City Art Gallery, Sheffield, England. In an article for La Prensa in Buenos Aires, Albino
Diéguez Videla writes: “Ricardo Cinalli, before and after: The anatomy of a foot, a torso, a
human finger, are subjects no less than objects for Cinalli (…) His works are as overwhelming
– and as beautiful – as the remains of the statue of Constantine at the entrance of the Capitolino
Museum in Rome. An artist we admire without the slightest reserve”.
By mid-year his new studio in London is finished. Its structure is similar to a cube; a completely
white space, with a pyramid-shaped skylight acting as the only source of light. The shape of
this space, and the complete absence of windows, suggests to him the surreal image of a
room/prison and inspires him to create his series of “Blue Boxes”: painted boxes, generally with a predominance of blue, that represent three-dimensional scenes
whose stories make up a sort of “circular narration” on metaphorical subjects. [PREMONITIONS AT THE ROYAL FESTIVAL HALL, SOUTH BANK, LONDON, 1985]
 1986  A year of capital importance, for the recognition he receives not only among connoisseurs and

aficionados in the world of art, but also from a larger public. The major events among his exhibitions this
year include: The Four Elements at the Henley Arts Festival, Henley-on-Thames, Oxfordshire, England,
curated by Mark Eynon, where he presents an installation and drawings; Premonitions at the Vanderwoude
Tananbaum Gallery, New York; a Swedish exhibition curated by I.T. Ahlstrand, entitled Premonitions and
Human Parts, at Ystad Konstmuseum. He also holds a solo exhibition at the Galería Alberto Elía in
Buenos Aires, and participates in the group exhibition Latin American Drawing at the Chicago Art
Institute. His work receives a great deal of attention on TV, thanks to the video produced by Jan-Erik
Nilsson for an exhibition at the Museum of Modern Art in Ystad, Sweden, and Incomers, a documentary
film broadcast by the BBC, dedicated by Margaret Benton to the artists involved in the reconstruction of
Spitalfields in London. [PREMONITIONS AT THE HENLEY ART FESTIVAL HALL, OXFORDSHIRE, ENGLAND, 1986]
 1987  He takes part in three group exhibitions in London: Recent Works

at the Sarah Long Art International, The Icon Show and Bledowski, Cinalli,
Allen, at the Mario Flecha Gallery. He begins his Premonitions series, which
is based on the four elements: air, fire, water and earth. He is commissioned
to paint a fresco for the octagonal room of the residence of the Argentinian
Ambassador in London, on a subject related to the British-Argentinean
Malvinas/Falkland islands dispute, and another important fresco at the
Londesborough Room of Alexandra Palace, the famous large exhibition
palace from the Victorian era that had been rebuilt after a devastating fire, a
video of which was later broadcast on Channel 4 News. Many Argentinian
articles alluding to Cinalli emphasise the monumental scale of his
works.[MALVINAS, OCTAGONAL ROOM, RESIDENCE OF THE ARGENTINIAN EMBASSY, LONDON, 1987]
 1988  He presents two solo exhibitions: High Altar, The Four

Elements, a temporary installation situated on the counter-façade of the
Gothic cathedral of the city of Salisbury, as a part of the Salisbury Festival;
Recent Works, at the Jil George Gallery, London.
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He participates in the collective exhibition entitled Sacred in Art, at the
Long & Ryle Gallery in London. With the Jil George Gallery, he
participates in the International Art Fair in Los Angeles. Caroline Cass
comments on his frescoes in Grand Illusions, Contemporary Interior
Murals, edited by Phaidon Press, Oxford. In Buenos Aires, Rafael Squirru
writes an article for the newspaper La Nación, giving attention to his
superimposed tissue-paper technique and stressing “the perfection of
his drawing, even in cases in which his predilection for large spaces
naturally leads him to mural painting, which allows him to obtain
excellent results in terms of light and volume. The images he creates
in this way, in spite of the impression of weight and gigantism that
they convey, maintain an element of lightness that gives them their
unique appeal […] The contrast thus achieved lends a surreal
atmosphere to his compositions”.
 1989 

He presents two solo exhibitions in Buenos Aires: Blue
Boxes, at the Galería Alberto Elía, and Six Drawings, at the Estudio
Demaría. In London, he appears in three collective exhibitions: Affreschi
at the Long & Ryle Gallery, curated by Sarah Long; Homage to the
Square at the Flaxman Gallery, curated by Francesa Piovano; Sex and
Sexuality at the Diorama Gallery. He is commissioned to paint a mural
at the British Petroleum Head Office, Hemel Hempstead, and another
at Flintham Hall, a large private mansion near Newark, in
Nottinghamshire.

 1990 

In Australia, in an exhibition parallel to the Sydney
Biennial, he presents Premonitions at the Adelaide Festival of the Arts,
North Adelaide School of Art Gallery. The critical introduction to the
exhibition is written once again by John Russell Taylor. He is given a
large room, next to a Frida Kahlo anthology. He takes part in the
International London Art Fair at the Jil George Gallery and in the
exhibition New British Painting at the Long & Ryle Gallery. He receives
a commission for three large tissue-paper drawings for the London
headquarters of Société Générale Strauss Turnbull, Exchange House;
he is also featured at the Four Artists from Britain exhibition at the
Nerlino Gallery in New York.
 1991  In London, at the Queen’s House in Greenwich, he individually presents Installation for the Royal Academy of Arts, and The Temple (Installation)

at the Henley Arts Festival, curated by Mark Eynon in Henley-on-Thames, Oxfordshire. Other group exhibitions this year: International London Art Fair;
Gallery Artists, at the Long & Ryle Gallery; Art of Equality, at the Institute of Contemporary Art; ¡Viva Picasso! at the Mario Flecha Gallery; The Discerning
Eye, at The Mall Gallery; Cinalli, Maia and Harbutt, selection by Sarah Long, at the Long & Ryle Gallery. Corporate Art, a documentary film about his work
directed by Rupert Ryle-Hodges, is shown at Société Générale, Broadgate in the heart of London’s City.
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 1992  In Italy, he presents the solo exhibition Gouaches, with texts written by Cristiana

Talenti, at the Stamperia della Bezuga, Florence, later shown at the Galleria Rotini in Livorno.
In England, at the James Hockey Gallery W.S.C.A.D. in Farnham, he presents Encounters,
curated by Andrew Cross. In Argentina, he takes part in the Buenos Aires Fair ArteBA 92, with
the Alberto Elía Gallery. In Spain he is present at the ARCO 92 International Art Fair in Madrid
with the Jil George Gallery. The New Patrons, National Art Collection Fund, Christie’s, London;
Salone Italiano Arte Contemporanea, Florence, curated by Giuliano Allegri; and Chia, Cinalli,
Harbutt at the Galleria La Bezuga, Florence. In London, he is commissioned to paint an
enormous fresco in Vintners Place. During the time he spends in Buenos Aires, he is interviewed
by Página 12 newspaper critic Fabián Lebenglik: “The mythological idea that appears in my
work is derived from the myths and tales which are at the basis of Western society, stories in
which passion is unleashed. An atmosphere of mystery surrounds the way in which things occur.
Even though I am not an expert in mythology, I make use of hybrid figures (Centaurs,
Minotaurs) as visual pretexts to speak about contemporary fears». Pier Paolo Castelluci writes about his latest works in the Italian Juliet Art Magazine. In
October, the volume Ricardo Cinalli is published by Edizioni Della Bezuga, including an essay by John Russell Taylor that offers a detailed analysis of the
various thematic axes and the different phases of his work. [“LEDA AND THE SWAN”, FRESCO AT VINTNERS PLACE, LONDON, 1992]
 1993  In London, at the Accademia Italiana delle Arti, he presents the travelling exhibition Premonitions,

Works 1985-1992, curated by Rosa María Letts, and Blue Dreams, at the Long & Ryle Gallery, as well as being
featured at the Latin American Festival YA at the A.C.A.V.A., a non-museum space for contemporary art. In
Argentina, he presents Premonitions, Works 1985-1992 at the Centro Cultural Recoleta de Buenos Aires, and
later at the Museo Municipal de Bellas Artes Juan B. Castagnino in Rosario. In the same period, Blue Dreams
opens at the Alberto Elía Galería de Arte. These exhibitions are reviewed by several weekly magazines, such as Arte
al Día (Rafael Squirru), D&D, (Mercedes Márquez), Gente (Carmen María Ramos), Noticias (Victoria Verlichak);
the Rosario newspapers La Capital (Fernando Farina) and Rosario 12 (Osvaldo Bazán); and the Buenos Aires
newspapers “La Nación”, (Aldo Galli), Buenos Aires Herald, (Pablo Gambarotta), Ámbito Financiero, (Laura
Feinsilber), Página 12 (Fabián Lebenglik), Clarín, (Alberto Collazo), La Prensa (Albino Diéguez Videla), and El
Cronista Comercial (various articles by Mario Gilardoni and Carlos Dibar y Osvaldo Quiroga).
[“PREMONITIONS, WORKS 1985-1992”, ACCADEMIA ITALIANA DELLE ARTI, LONDON, 1993]
[MUSEO MUNICIPAL DE BELLAS ARTES JUANB. CATAGNINO, ROSARIO, ARGENTINA, 1993]
[“PREMONITIONS, WORKS 1985-1992”, ÖREBRO LÄNS MUSEUM, SWEDEN, 1993-94]

The latter writes: “In every one of his works, we are faced with an entire parade of techniques and aesthetic
expressions. Halfway between painting and sculpture, Cinalli draws parts of human bodies with a
Renaissance artist’s minute attention to detail. The large-scale anatomic fragments, with their creases and
deformations – as part of a story in which bodies that are broken, trampled on, humiliated or glorified
expand in precise constructions – appear to be the foundation of his artistic perception”. William Packer
publishes Suggestion and Dream, an article dedicated to his latest works, in the Financial Times.
 1993-94  The travelling exhibition Premonitions, Works 1985-1992 continues in Sweden, at the Örebro

Läns Museum, where it was chosen as the inaugural exhibition after the Museum’s renovation, and then at the
Ethnographic Museum in St. Petersburg. Once again in Sweden, Cinalli takes part in the travelling collective
exhibition The Artist’s Eye on Leonardo, originally shown at The Armand Hammer Museum of Art in Los Angeles
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and curated by the renowned professor and eminent Leonardo scholar Carlo Pedretti. This exhibition explores various dimensions
of the Renaissance master’s work, publicly displaying for the first time Leonardo’s famous portrait entitled Lady with an Ermine,
and was held in a number of Swedish cities, from the Rooseum Centre for Contemporary Art in Malmö to the Maskinhallen in
Göteburg and finally in Stockholm, where it was shown at both the Anagni Kulturhuset and the Galleria Futura. From Sweden, the
exhibition travelled to Italy where it was consecutively seen in the Galleria Giallogromo in Catania, the Sala della Ragione in Anagni
and the Arsenali Navali in Amalfi. With the Galleria La Bezuga, Cinalli is present in the International Art Fair Exposition in Miami.
Many articles about his work are published, including one by Emmanuel Cooper for The Times.
[“LA DAMA CON L’ERMELLINO” (LADY WITH AN ERMINE), LEONARDO DA VINCI]

 1995  The solo exhibition Mythological Penalties, accompanied by an essay by John Russell Taylor, opens at the

Beaux Arts Gallery, London. Cinalli also takes part in the following group exhibitions in London: The Drawing Show at
the Jil George Gallery; Artists of Fame and Promise at the Beaux Arts Gallery; Atoxia, curated by Neal Brown, at the
Slaughterhouse; Small Paintings and Sculptures at the Beaux Arts Gallery. His works appear, along with an essay by
Edward Lucie-Smith, in the volume Art Today, published by Phaidon.
[“DEMETER AND THE KISS”, MYTHOLOGICAL PENALTIES, BEAUX ARTS GALLERY, LONDON,1995]

 1996  He presents the solo exhibitions Gouaches and Drawings at the Carling-Darlenson Gallery in Stockholm;
Premonitions II, Espace Bazacle, E.D.F Foundation, in Toulouse, France; Birth at the Beaux Arts Gallery, London, with texts
by Sanda Miller; Ricardo Cinalli, at the Galleria Arteclub, Catania; High Altar, at the Chapelle des Jesuites, Nîmes, France.
In London, he participates in the group exhibitions Oleum, Accademia Italiana delle Arti; Artists of Fame and Promise at
the Beaux Arts Gallery; and Twentieth Century Art Fair, Royal College of Art, once again with the Beaux Arts Gallery.
 1997  His works are featured at Per le Antiche Stanze, the 14th edition of Poggibonsi Arte, 1996, Siena, Italy. Taking

part in a cultural project that brings together painting and architecture, he begins his work on Homage to the Millenium (Frescos
en progreso), a huge work (about 1,500 square meters of murals) that on account of its complexity required several years to be
completed, in an enormous space expressly constructed in his property “La Cruz del Sur”, an oasis of peace that overlooks the Laguna
del Sauce in Punta del Este, (Uruguay). In London, he dedicates himself to the set designs for Jean Cocteau’s theatre piece Les Parents
Terribles, performed at the Royal National Theatre. In 1997, his works are displayed at the London Contemporary Art Fair.
[“THE LAST SUPPER I”, CHAPELLE DES JESUITES, NÎMES, FRANCE,1996]

 1998  In Buenos Aires, the exhibition Sueños, Carne, Sombras, Memoria, curated by Alejandra

Phillips with a critical essay by Raúl Santana, opens at the Centro Cultural Recoleta. It then travels to the
Casa França Foundation in Rio de Janeiro. He participates in the exhibition Artisti Oggi at the Galleria
Verona, in Italy, and in Sacred Art, at the Long & Ryle Gallery in London. Furthermore, he designs the sets
for Maurice Ravel’s ballet Daphnis et Chloé, performed at the Teatro Municipal in Rio de Janeiro.
 1999  His works appear in two group exhibitions in Argentina: 34 ACR, Contemporary Artists from

Rosario at the Museo Municipal de Bellas Artes Juan B. Castagnino, and Siglo XX Argentino: Arte y Cultura, at
the Centro Cultural Recoleta in Buenos Aires.
[“LA CRUZ DEL SUR”, PUNTA DEL ESTE, URUGUAY]
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 2000  He is featured in the collective exhibition Birds at the Berlin and Lilienthal locations of the Galerie Kühn. The next important and wide-ranging collective

exhibition in which he participates is entitled Between Earth and Heaven, New Classical Movements in the Art of Today, curated by Edward Lucie Smith, Willy van
den Bussche, Ekaterina Andreeva and Agnes Rammants, at the Museum of Modern Art in Ostende, Belgium. In Buenos Aires, Teatro Popular is published, an exceptional
volume that includes texts by Rodolfo Rabanal, Renato Rita, Raúl Santana and Michel Negrín, as well as a signed and numbered serigraphy by Cinalli.
 2001  He presents the solo exhibition Blue Travelers at the Blaffer-Phillips Fine Arts in New York, and participates in the

Contemporary Art Fair in Amsterdam, with the Galerie Jörg Hasenbach.
 2002  He is present in the Arte Fiera exhibition in Bologna, with Galleria Planetario. In Verona, his works are part of the

important collective exhibition Artists of the Ideal, Nuevo Classicismo, curated by Giorgio Cortenuova and Edward Lucie Smith,
that is inaugurated at the Galería d’Arte Moderna e Contemporanea di Palazzo Forti. In Trieste, he participates in Shock and
Show, Realtá & Alternative, Natura Naturans 7, an art-event curated by María Campitelli and held in seven public spaces of
the city. He presents works at the Toronto Art Fair, for Galleria Planetario. In Buenos Aires, he designs and creates the sets for a
production of Wolfgang Amadeus Mozart’s opera Le Nozze di Figaro at the famous Teatro Colón.
[COVER AND POSTER OF THE SHOW, “BETWEEN EARTH AND HEAVEN”, MUSEUM OF MODERN ART IN OSTENDE, BELGIUM, 2000]

 2003 
He presents two solo exhibitions in London: Transmutations,
curated by Enzo D’ Agostino at the Atlas Space, Southbank, and Transactions, at
the Long & Ryle Gallery. With Galleria Planetario, he participates in Bologna’s Arte
Fiera, and with the Long & Ryle Gallery his works are seen at the London
Contemporary Art Fair. He takes part in the following collective exhibitions: Scenes
in Perspective at the Artower Agora in Athens; The Rape of Europe at the Luke & A.
Gallery of Modern Art in London. With the Long & Ryle Gallery he is present at the
20th Century British Art Fair. Once again in Trieste, he presents the solo exhibition
osicraNNarciso at the Galleria Planetario.
 2004  Accade… il flusso disordinato degli esseri, nel vortice discontinuo
dell’essere cose… Accade is the extravagant title given to his solo exhibition dedicated
to the themes of discontinuity, chaos and the turmoil of being, held at the Galleria
Planetario in Trieste. He participates in the Arte Fiera in Bologna. Imágenes de los
Ochenta, Colección Alberto Elía-Mario Robirosa y Patrimonio del Museo Nacional
de Bellas Artes, takes place at the Museo Nacional de Bellas Artes in Buenos Aires. In the same city, he creates a large neoclassical allegory for the ceiling of the main
hall of a building belonging to a private aficionado, using an original and highly refined combination of grey figures on a gold background. In Trieste, Troubled
Times, Natura Naturans 9, curated by María Campitelli, is held at the City Museum of War for Peace “Diego de Henriquez” and at the Galleria Lipanje & Puntin.
The Milanese publishing house Mazzotta presents the essay Ricardo Cinalli, by Edward Lucie-Smith and Giorgio Cartenova. The article Il neomanierismo di un
argentino dai gusti molto europei, by Alessandra Redaelli, is published in the magazine Arte de Milano.
[RICARDO CINALLI AT HOME, SPITALFIELDS, LONDON, 2004]

 2005  He participates in the exhibitions Cruz y Ficción, at the Mito Galería de Arte Contemporánea in Barcelona, and What is realism? curated by Edward Lucie-

Smith, at the Albemarle Gallery in London. Huellas del ojo, Mirada al arte argentino, by Raúl Santana, is published by Asunto Impreso (with a chapter on Cinalli).
He is invited to give a lecture on his work at the seminar Fantastic Magic Realism and Hyper-Realism in Latin American Art and Literature at University of
Udine, curated by Mario Sartor, later published by Forum, with essays by Ricardo Cinalli (Repensando mi pintura) and Mario Sartor (on the works of Cinalli).
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 2006  He receives an offer to participate in the exhibition Cantico dei Cantici curated by Don Fabio

Leonardis at the Museo Diocesano in Terni, Italy; he is present at the Milan Art Fair, with Galleria Planetario.
After several years of absence, in Buenos Aires he presents a compendium of his catalogued works at the
large-scale solo exhibition Ricardo Cinalli en el Museo Nacional de Bellas Artes, Obras 1985-2006,
at the Museo Nacional de Bellas Artes, curated by Patricia Rizzo for the prestigious MNBA.
In October, at the Galería Mito in Barcelona, he presents the solo exhibition L’Invitation au Voyage,
curated by Alfredo Manelli and Joaquin Tugas, inspired by various aspects of the celebrated work of
Charles Baudelaire. This is the beginning of his series Les Fleurs du Mal, which was to lead to interesting
developments in his future works. [“RICARDO CINALLI EN EL MUSEO NACIONAL DE BELLAS ARTES, OBRAS 1985-2006”, MUSEO NACIONAL
DE BELLAS ARTES (MNBA), BUENOS AIRES, 2006 - TWO IMAGES]

 2007  During six months of assiduous and back-breaking work, he creates the monumental fresco
entitled Resurrection of Ricardo Cinalli in the Duomo di Terni - The Mystic Net. This is Cinalli’s
interpretation of one of the most traditional themes in art history, which he sees however from a
completely original perspective. More specifically, he places the accent on the theme of a new spiritual
salvation, an individual salvation reached by overcoming the existential crisis that torments modern
man, imprisoned in his own solitude. This masterly work, commissioned by the Diocese of Terni-NarniAmelia for the counter-façade of the Umbrian cathedral, is – along with the great Uruguayan fresco
La Cruz del Sur - Homage to the Millennium – his opus magnum.
He presents a solo exhibition with Les Fleurs du Mal at the Jaggedart Gallery in London, curated by
Andrea Harari, which features his recent work in gouache and pencil on paper, as well as the perforated drawings that now
appear in his output, with collages and inlaid diamond fragments. He participates in the collective travelling exhibition
Argentine Painting in Pakistan, that opens at the Argentinian Embassy in Islamabad, Pakistan, and later visits the cities of
Lahore and Karachi, and includes works by Rogelio Polesello, Luis F. Benedit and María Martha González Pichel, among others.
His works are also present in Curitiba, Brazil at the Colección de Arte Contemporáneo Argentino at the Museo Niemeyer, and
in Lisbon at Arte Lisboa for the Galería MITO. [“LES FLEURS DU MAL”, JAGGEDART GALLERY, LONDON, 2007]
 2008  He dedicates himself to the frescoes for the new Cappella e Chiesa di Santa

Maria della Misericordia in Terni, for a work commissioned by the Diocese of Terni-NarniAmelia. He participates in a collective exhibition held in London at the Jaggedart Gallery
entitled Shades of Spring, and his works are also exhibited in international contemporary
art fairs held in Barcelona for the MITO Gallery, in London for Scope, and at Art Madrid.
[NEW CHURCH OF SANTA MARIA DELLA MISERICORDIA, TERNI, UMBRIA, ITALY, 2008]

 2009  In the interview “Ricardo Cinalli in conversation with Brian Sewell”, he discusses his masterpiece The Resurrection,
a fresco at the Duomo of Terni that can be compared to the frescoes created by 15th and 16th Century Italian masters. Sewell,
an outstanding art critic and historian who contributes to several periodicals including The Evening Standard, hails Cinalli
as one of the most outstanding artists of the 20th Century; in 1987, along with other members of the British art world, Sewell
had anticipated this praise by proposing Cinalli for the well-known Turner Prize at the Tate Gallery, on the basis of his solo
exhibition at the Accademia Italiana delle Arti in London. The 2009 interview was organized by Rosa Maria Letts for ArtSur
Italian Art and Culture, and took place in the Grosvenor Chapel in London; during the conversation, the Resurrection, which
some had considered to be a highly subversive work with respect to the new liturgy of the Catholic faith, is analysed in detail.
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Cinalli begins a work in progress in his own residence, consisting in several murals distributed across
various spaces in his private home in Buenos Aires, a building constructed in 1928 that is emblematic
for its conservation and its style, and whose lobby was inspired by the Art Deco movement.
He participates in the following collective exhibitions: Arte e Bellezza at the Diocesan Museum in
Terni, curated by Giuseppe Cassio; Without my journey and without the spring I would have
missed this dawn, at the Jaggedart Gallery in London, curated by Andrea Harari; the group show
Llophatatlan (Unstealable), curated by David Gemes, inaugurates the Project and Space Present
Gallery in Budapest; Argentine Painting in Pakistan II, at the Argentinian Embassy in Islamabad.
He also takes part once again in the Ferias Arte in Santander, Spain and in the London Art Fair.
He takes part first in the IV Bienal de Jafre, in Catalonia, curated by Mario Flecha, and presents his
solo exhibition Endemoniados at the Galería MITO in Barcelona. The catalogue includes texts by
Hugo Curletto, an Argentine living in Paris, David Gemes, a critic and artist born in Budapest, and
Patricia Rizzo, Argentinian curator and critic who participated in the organization of the exhibition.
Here, Cinalli’s work represents modern man’s search for an identity, in which the void left by
mythical deities is replaced by distinctive marks grafted on the body by tattoos or mutilations.
 2010  For a private commission, he creates Les Fables de La Fontaine and Les Fleurs du

Mal, a cycle of large-scale wall drawings, based on La Fontaine’s Fables and the text of Baudelaire’s
Les Fleurs du Mal, that act as an unique scenario for an oval dining hall. The mural is situated
in a residence in Alvear Avenue in Buenos Aires. He also participates in St. Paul and the Future, a
group exhibition held in the Crypt of St. Paul’s Cathedral in London.
 2011  He presents the solo exhibition Les Fleurs du Mal: Transgression and Deviations at
the Argentine Embassy in Islamabad and the Colegio Nacional de Artes in Lahore, Pakistan, with
works selected by Roxana Punta Alvarez. The works exhibited, drawings with perforations including
inlaid diamond fragments, represent the erotic relationship between men and women. Cinalli strived
to adapt the subject matter to the canons dictated by the Muslim world.
Once again for a private commission, he creates the ornamentation for the entrance hall of the
large country residence “Las Liebres” in the area surrounding the town of Cardales, in the province
of Buenos Aires. Here, his frescoes are inspired by themes of the Argentine countryside and the work
of the Italian Renaissance architect Andrea Palladio.

2012  He participates in the third edition of the Pinta Art Fair in London, for the Jaggedart
Gallery, exhibiting his recent large-scale drawings with perforations and incrustations. The
renowned British chef Jamie Olivier invites him to participate in the Big Chair Project, to be
concluded with an auction in London of chairs created and decorated by some of the most famous
contemporary artists on the international scene.
He donates a work to the charity auction organised by Christie’s as part of a fund-raising effort for
the Terrence Higgins Trust Foundation in London. With his Venetian friend Maura Caprioli, he lays
the groundwork of the project for an exhibition in Venice, at the Ca' Pesaro museum, currently
awaiting realisation.
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 2013  He presents a major retrospective exhibition entitled The
Uncanny as Metaphor at the Museo Revoltella and “Salone degli Incanti
– Former Fish Market ” in Trieste, accompanied by an extensive
monograph curated by Alessandro Tusset [Edizioni Elzeviro], with critical
essays by Edward Lucie Smith, Sanda Miller and Patricia Rizzo.
This ambitious traveling exhibition project, conceived by Claudio Crismani
and promoted by the Woland Cultural Association in collaboration with the
Municipality of Trieste, is to travel to other Italian and international museums
and exhibition spaces, beginning with Palazzo Foscolo (Alberto Martini’s
Museum) in Oderzo, event curated by Alessandro Tusset.
The exhibition presents works from 1983 to the present, giving particular
attention to his pastels on layers of reinforced tissue-paper.
In Argentina, in the city of Cordoba, he presents a solo exhibition (curated
by Patricia Rizzo) in the Museo Superior de Bellas Artes “Evita”, Palacio
Ferreyra, in which he revisits the mythological themes and Premonitions
that were at the heart of many of his works in the Eighties, mingling
reminiscence and reinterpretation.
 2014  Cinalli is taken part of a group show Stations of the Cross with his work called “The Crucifixion – The tree” located at the London Marylebone

Parish Church. This show is curated by Ben Moore, director of Art Below ( thanks also with the special support of Johanna Zuleta). As part of the concept of Art
Below. All the peaces of this big exhibition are shown on display on gigantic billboards in 14 different London's Underground stations, while the original works
of the artists can be seen at the Marylebone Church (Cinalli's Cruxificion peaces could be found at the London REGENT'S PARK tube station).
He lives and works in London, with frequent periods of residence in Italy, both in Sicily and Venice, and in Buenos Aires.
Note: This documentation is based on personal interviews, and refers to elements contained in the essays dedicated to the artist written by John Russell-Taylor
(Stamperia della Bezuga, Florence, October 1992), and Edward Lucie-Smith and Giorgio Cortenova (The Fate of Vision, Mazzotta, Milan, 2004).

[PALACIO FERREYRA, MUSEO DE BELLAS ARTE, CORDOBA (ARG), 2013/14]

[ REGENTS PARK STATION - LONDON UNDERGROUNG, “THE CRUCIFIXION - THE TREE” (2014)]

